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Antwerp, l,s7 May 1877. 


ART CONGRESS 


organist 



UNDER THE PATRONAGE OF THE 


BURGOMASTER AND TOWN COUNCIL. 


OF AUTWERP. 



The Burgomaster and members of the Town Council of Antwerp wishing to give an exceptional 
brilliancy to the Fetes which they are organizing in honour of RUBENS, on the occasion of the third 
centenary of the birth of that illustrious master, have had the felicitous idea of inscribing in their 
programme, together with the public rejoicings and manifestations to glorify the head of the Antwerp 
School of Painting, the meeting of a Congress, in order to annex to the remembrance of our festivities, the 
idea or project of a work which shall be useful to universal Art. 

Belgium, as you are aware, had the honour oNbeing the first to excite in 1858, an international 
debate on the question of artistic and literary property. The principle itself, of artistic property, strongly 
opposed and no less hotly defended, was triumphantly carried in the Brussels Congress. The different 
governments, enlightened by the labours of that assembly of eminent men sought from That time, to 
establish, on solid bases, the guarantees of intellectual property. Their efforts unhappily, owing to want of 
previous understanding, remained without any effectual result or only resolved themselves into projects 
which lacking homogeneity tended to particularise, in each country, the regime of artistic property. 

The Antwerp Congress which met in 1861 obtained the adhesion and active cooperation of the 
most powerful intelligences of our time, and they had essentially, as an object, to work on the minds of 




legislators and governments in order to urge the latter to come to an understanding on the question oi‘ the 
establishment of a uniform legislation and to engage the former to found that common legislation on 
principles as liberal as possible in the sense of guarantees to be given to Authors. 

The Congress of 1861 indited with uncommon sagacity a formulary of those general principles, 
circumscribing the laws ot copyright or ownership within just limits and fixing the time when society 
could and ought to exercise its right of claiming the resignation of proprietorship for public benefit, 
resolving those delicate questions arising from the reproduction of works of art, defending the interests of 
Artists while equitably securing those of the Amateur and dealer, and lastly assimilating a fraudulent copy 
with an offence punishable by law. 

Eight European Governments had representatives in this Congress at which numerous Societies 
and Academies had likewise their delegates. The conclusions were voted in General Assembly by a very 
large .majority and obtained many official adhesions. It might, therefore have been hoped that the question 
of Artistic property would have been definitely solved and that the principles so liberally laid down by the 
Antwerp Congress might have served as bases to the international conventions called on to secure to the 
authors of all countries the same rights and the same guarantees. 

Such however was not the case, and notwithstanding the praiseworthy attempts in several 
countries, and especially in England to improve the legislation, artistic property is still in nearly as 
precarious a situation as it was in 1861. The rights of Artists are not better secured, counterfeits and 
forgeries continue unpunished and illegitimate reproduction of works of art has become a regular trade, 
working openly, the law being unarmed to afford that protection to which the Authors are entitled. And not 
only are the plastic arts suffering from this state of things; the musical Authors, whose interests were 
entirely overlooked by former congresses, receive but a derisive profit from the performance of their works; 
yet of all forms of art, music has during the last century brought forth the greatest number of marvellous 
productions. 

Considering this situation, we have thought it necessary to invite all artists and jurists to 
complete the work of the last Congress by investigating the legal means which can secure to authors the 
fruits of their toil. 

The Town Council aware that the initiative of the great debate of 1861 was due to the Artistic, 
Literary and Scientific Society of Antwerp, has done the Direction of that Society the honour of entrusting 
it with the organization of the Congress of 1877. 

The Central Committee, called upon to elaborate a programme of the questions which will be 
submitted to you, thinks that the field of discussion open to so many eminent men, invited to take a part in 
The work of the congress, ought not to be limited to a question of simple property. 

The artist has other preoccupations, thoughts of a loftier flight that kindle his enthusiasm, that 
furnish him with his highest and most original inspirations. He struggles for an idea, for a principle, lie 
finds powers to defend his creed, powers which may be profitable to art; his changes are beneficial, his 
antipathies are productive, and it is rare that the conflict between different schools does not produce, on 
both sides, powerful individualities which soar far above their contemporaries. 

Never have these struggles been more ardent than in our time and this is easily understood 
Two great evolutions in our civilization have been accomplished by the human mind, the one terminated in 
reforming religious and moral order and in regenerating intellectual and artistic ideas, the other ended in 
the revolution of 1789. The present century has therefore introduced us to a new world as different from 
that of which RUBENS was one of the loftiest artistic impersonations as the Renaissance differs from the 
middle ages. 


PROGRAMME 



S. LECaSLATIVE SECTION 

Researches to be made for the bases of an international legislation on which to found ihe 
protection of copyright and the repression of fraud and imitation of Works of Art. 

1. What are the proper legal means of insuring to the Artist the copyright of his works? 

2. What practical measures could be adopted in order to facilitate the proof of counterfeit and fraud? 
8. What are the legal guarantees to be given to musical composers in order to secure to them, on an 

equitable basis, their share in the proceeds of their works? 

4. In what manner can the resolutions of the Congress be enforced and their application generalized ? 


II ESTIIETIE fi*IIIIA>**Oft»III4: SECTION. 

1. What is the importance of RUBENS in Art and what has been his inlluence on our School and those 

of foreign Countries? 

2. What influence has democracy on Art ? 

III. AHTim iU AAI> EEOAOMIE mECTIOA. 

1. In what way can greater impulse he given to monumental painting and can it be brought hack to that 

degree of importance to which it formerly attained, especially in our country? 

2. Should public Authorities interfere in the encouragement .of Art ? 

8. Is centralization useful or injurious in questions, or matters, of Art ? 

-J. Is it not desirable in the interest of Art and Artists, that access should he given to all Ihe Artistic 
riches disseminated in ihe various establishments belonging to public Authorities? 


IV. AKEHITEETIJIiAL NECTIOA. 

1. Ought each country to repeat in its buildings the tradition of national Architecture. Is it not desirable 

in our country, to return to the types of the. Ninth to the XVJlt.h centuries in the construction of 
public monuments and buildings, appropriating these types to modern exigences ? 

2. Would ii not be desirable that the civil Authorities should have a right of control over the 

architectural style of buildings, especially those in the vicinity of monuments, so that they might, 
be in harmony with them? 

V. llI^ rOHIC SECTION. 

1. What elements do we possess for a hisrory of the works of liri.K.XS ! 
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On the accession of democratic ideas on the Continent the Artist saw those traditions and creeds, 
which had given him his creative powers, swept away at once, along with the institutions of the past. 
On the other hand the secular support suddenly failed him which he was wont to find in the Aristocracy, 
the Clergy and the flourishing corporations of that period. 

The result was a profound perturbation in the Artistic movement of the XIX Century ; certain 
forms of Art had to be abandoned, that which was called high Art or monumental painting was condemned 
to disappear in certain Countries. Art sought new paths. The revolution had not been so radical as not to 
leave deep roots from the past under the old social edifice. The former creeds were not altogether extinct, 
a certain school heedless of the results attained by the revolution endeavoured to revive them, whereas the 
revolutionists on the other hand, rejected all that did not represent the new idea. 

This struggle between the old world and the world of to-day could not remain purely Asthetic ; 
all the passions, all the doubts, all the creeds, all the enmities and all the enthusiasms of our time have 
entered the lists and we now more than ever, see art become religious or atheistic, materialist or 
spiritualist, pantheist or positivist, progressive or reactionary, socialist or aristocratic, modern or archaic 
borrowing its weapons alternately from politics, philosophy, and even from metaphysics. 

In presence of this ardent strife which marks our epoch of transition, we ask ourselves whether if 
would not be becoming to establish our ties of filiation to the past, and while claiming ihe glorious 
inheritance of our ancestors to allow it to be largely penetrated with the powerful spirit of modern ideas. 

Hence the questions which we submit to the Congress : 

Of what nature was the influence of Rubens ? 

What is the influence of democracy on Artj? 

These two questions embrace at once the past, the present and the future of Art. 

Wp acknowledge that they may give rise to earnest, nay, hot discussions, but these controversies 
are necessary, they are in accordance with our spirit of investigation and moreover they touch existing 
interests of extreme importance. 

The discussion from an artistic point of view, of the new order of things erected by democratic 
ideas, leads to the enquiry as to the advantages or inconveniencies of that system of protection which 
artists found in the old institutions; it leads to the question whether art ought to be encouraged bv 
governments and public Authorities, and in what manner — whether centralisation be useful or injurious — 
whether it be possible, with our social organization, to revive certain branches of art which have fallen into 
decay — lastly w hether the monuments of the past are to remain our principle source of inspiration and 
continue to be our models. 

Continuing these ideas we have prepared the enclosed programme; doubtless the time may be too 
limited for discussing all the questions it comprehends, but we have thought that the members of the 
Congress ought to remain the judges of the duration of their work and finally decide as to the adjournment 
of the discussion of certain questions, as well as of those which would be suitable to add to the programme. 

To arrive at a solution of those questions which will remain submitted to the deliberations of the 
assembly convened by the City of Antwerp, we have, carefully avoiding all idea of party spirit or school, 
applied not only to artists, but to jurists, to philosophers, in a word, to all who seek in the monuments of 
art the secret of the genius of nations and the character of their civilization, our only aim being that of 
opening a free tribune to the defenders of the general interests of art, whatever may be their opinions or 
their tendencies. 

Allow us therefore to express a hope that the Congress of 1877 may be honoured by your presence 
and that you will favour us with your active cooperation. The Congress will open on the 19th August. 


We should be happy, Sir, when receiving the announcement of your intended adhesion, to be 
informed of the questions you wish to discuss, in case you propose to speak, as well as of any 
communications you may consider useful to forward to the Committee of the Congress, viz, as to 
unpublished documents relating to the history of the Works of RUBENS. 

Accept, Sir, the assurance of our esteem and respect . 


The Committee of Organization : 


The President, 
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Leopold DE WAEL. 
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President of the Artistic Literary and Scientific Society 
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G. ROLIN-JACQUEMYNS, President of the Society of Fine Arts of Ghent; 

Ch. RUELENS, Keeper of the Library of Bourgogne, Brussels; 

A. SAMUEL, Director of the Royal Academy of Music, Ghent: 

L. HYMANS, ex-Member of the Chamber of Representatives; 

T. RADOUX, Director of the Royal Academy of Music. Liege: 

E. ALLEWAERT, Sheriff of the city of Antwerp; 

P. BENOIT, Director of the Music School of Antwerp; 

I). COL, Artist, Vice-President of the Section of Plastic Arts in the Artistic, Literary and Scientific Society of Antwerp; 
Jacques CUYLITS, Sheriff of the city of Antwerp, President of the Society for the Encouragement of Fine Arts. 
Antwerp; 

A. CUYPERS, Architect, Secretary of the Section of the Plastic Arts in the Artistic, Literary and Scientific Society of 
Antwerp ; 

Jacques DE BRAECKELEER, Sculptor ; 

J. DELFOSSE, Artist, Secretary of the Section of the Plastic Arts in the Artistic. Literary and Scientific Society of 
Antwerp ; 
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L. DE WINTER, Communal Councillor, Vice-President of the Artistic, Literary and Scientific Society of Antwerp ; 
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A. GOEMAERE, Professor at the Royal Academy of Fine-Arts, Antwerp ; 
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F. MOONS, Member of the Administrative Commission of the Royal Society for the Encouragement of the Fine Arts. 
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,1. ROUSSEAU, Professor at the Royal Academy of Fine Arts, Antwerp ; 
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J. VAN BEERS, Communal Councillor, Professor of Flemish Literature; 
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